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×ëàíîâè Ïðîãðàìñêîã ñàâåòà 
Àêàäåìèê Äå¼àí Äåñïè, ðåäîâíè ÷ëàí Îäååà ëèêîâíå è ìóçè÷êå óìåòíîñòè ÑÀÍÓ 
Ïðîô. äð Ëåîí Ñòåôàíè¼à, Óíèâåðçèòåò ó óáàíè, Ôèëîçîôñêè ôàêóëòåò, Îäñåê çà 
ìóçèêîëîãè¼ó 
äð Òàò¼àíà Ìàðêîâè, Óíèâåðçèòåò çà ìóçèêó è ëåïå óìåòíîñòè, Áå÷, Àóñòðè¼à; 
Óíèâåðçèòåò óìåòíîñòè ó Áåîãðàäó, Ôàêóëòåò ìóçè÷êå óìåòíîñòè 
äð Àíà Õîôìàí, Öåíòàð çà èíòåðäèñöèïëèíàðíà èñòðàæèâàà, Ñëîâåíà÷êà àêàäåìè¼à íàóêà 
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ìð Àíà Êîòåâñêà, ïðåäñåäíèê Ìóçèêîëîøêîã äðóøòâà Ñðáè¼å 
ìð Ãîðèöà Ïèëèïîâè, ìóçè÷êè óðåäíèê ó ðåäàêöè¼è Ðàäèî Áåîãðàäà 2 













Ðàäèî ñòàíèöå ó íåêàäàøî¼ £óãîñëàâè¼è è ó ñóñåäíèì çåìàìà 
Ïðåäñåäàâà Èâàíà Ìåäè 
15:30 Leon Stefanija (University of Ljubljana, Faculty of Philosophy): Radio as cultural or 
entertaining medium?  A note regarding broadcasting policies till 1945 in Slovenia 
16:00 Srðan Atanasovski (Institute of Musicology SASA): Invention of folk music: kaval and 
Radio Skopje 
16:30 Tjaa Ribizel (Muzikoloki zbornik, Ljubljana): Radio Programme at RTV Ljubljana in 
the 1960s 
17:00  Slobodan Dan Paich (Artship Foundation, San Francisco): Sending Waves, Receiving 





18:00 Òðèáèíà Ìèíèìàëèçàì è ïîñòìèíèìàëèçàì  
Îðãàíèçîâàíà ó îêâèðó ïðî¼åêòà Âåëèêàíè ìèíèìàëèçìà, ïîäðæàíîã îä ñòðàíå Ìèíèñòàðñòâà êóëòóðå è 
¼àâíîã èíôîðìèñàà Ðåïóáëèêå Ñðáè¼å. Àóòîðêå ïðî¼åêòà: Èâàíà Ìåäè (Ìóçèêîëîøêè èíñòèòóò 
ÑÀÍÓ), Êñåíè¼à Ñòåâàíîâè è Èâàíà Íåèìàðåâè (Òðåè ïðîãðàì Ðàäèî Áåîãðàäà) 
 
Ó÷åñíèöè òðèáèíå: Èâàíà Ìèëàäèíîâè-Ïðèöà (Ôàêóëòåò ìóçè÷êå óìåòíîñòè ó 
Áåîãðàäó), £åëåíà Íîâàê (ÖÅÑÅÌ, Ëèñàáîí, Ïîðòóãàëè¼à), £åëåíà £àíêîâè-Áåãóø 
(ÖÅÁÅÔ, Áåîãðàä), Ñîà Ëîí÷àð è Àíäðè¼à Ïàâëîâè (ËÏ Äóî, Áåîãðàä) 
Ìîäåðàòîð: Ñòåôàí Öâåòêîâè (Òðåè ïðîãðàì Ðàäèî Áåîãðàäà) 
Ó îêâèðó òðèáèíå áèå åìèòîâàíè ñíèìöè ñà êîíöåðòà Àíñàìáëà Õîêåòóñ ó Ñòóäè¼ó 6 
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Ñåñè¼à 3: Ðàäèî ñòàíèöå ó íåêàäàøî¼ £óãîñëàâè¼è è ó ñóñåäíèì çåìàìà 
Session 3: Radio stations in former Yugoslavia and the neighbouring countries 
 
 
Leon Stefanija  
Faculty of Philosophy, University of Ljubljana, Slovenia 
RADIO AS CULTURAL OR ENTERTAINING MEDIUM? A NOTE REGARDING BROADCASTING 
POLICIES TILL 1945 IN SLOVENIA 
Radio as a new medium was introduced with threefold function, as a tool for communicating information 
regarding culture, politics and entertainment. Niko Kuret praised it in the weekly newspaper of the Radio as 
one of the biggest Slovenian cultural gains that has, primarily, an enlightening role. Rather rapidly, 
though, the radio turned its cultural mission toward a more entertaining role. Although the entertainment 
gradually entered cultural policies, through the back door, as a compulsory content accompanying the 
informative content of the broadcasting policies, it gained importance rather quickly. Already at the dawn 
of the World War II the concept of radio broadcasting experienced changes in favor of entertainment, 
hinting at modern concepts of radio as a medium for certain interest group favoring the contents for their 
entertaining rather than enlightening function. The paper addresses the question: when, in which sense, and 
to what degree the new media came to grips with the demands of the common listener? 
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ÏÐÎÈÇÂÎÅÅ ÍÀÐÎÄÍÅ ÌÓÇÈÊÅ: ÊÀÂÀË È ÐÀÄÈÎ ÑÊÎÏÅ 
Ó ñòàðè¼î¼ åòíîìóçèêîëîøêî¼ ëèòåðàòóðè êàâàë ñå ïî ïðàâèëó îïèñó¼å êàî èíñòðóìåíò ïàñòèðñêèõ 
çà¼åäíèöà ìóñëèìàíñêå âåðîèñïîâåñòè êî¼å ñó íàñåàâàëå ïëàíèíñêå îáëàñòè öåíòðàëíîã Áàëêàíà, 
êî¼è ñå ïðåâàøîäíî óïîòðåáàâà ó èíñòðóìåíòàëíîì ìóçèöèðàó. Ìåóòèì, íàêîí îêîí÷àà Äðóãîã 
ñâåòñêîã ðàòà, êàâàë ¼å äîáèî èñòàêíóòó óëîãó ó ïðî¼åêòó ïðîèçâîåà òèïè÷íå íàðîäíå ìóçèêå 
ìàêåäîíñêå íàöè¼å, êî¼à ¼å óïðàâî ñòåêëà ñâî¼å ïðèçíàå. Îâà¼ ïðî¼åêàò ñïðîâîåí ¼å ïðåêî 
èíñòèòóöè¼å Ðàäèî Ñêîïà è åãîâèõ àíñàáàëà çà èçâîåå íàðîäíå ìóçèêå. Ïîðåä èçâîåà 
èíñòðóìåíòàëíèõ ïëåñíèõ íóìåðà  êîëà  ðàçâè¼åí ¼å òèïè÷àí àðàíæìàí âîêàëíèõ íóìåðà, îäíîñíî 
ïåñàìà íà ìàêåäîíñêîì ¼åçèêó, ó êî¼è ¼å áèî óêó÷åí è èíñòðóìåíòàëíè óâîä íà êàâàëó. Îñëàà¼óè 
ñå íà òåîðè¼ó ìðåæå àêòåðà (Áðóíî Ëàòóð è äðóãè), ó îâîì ðàäó ïîêóøàó äà äåòàíî èñïèòàì 
ïèòàà èíñòèòóöèîíàëíå ìðåæå êî¼à ¼å ñòà¼àëà èçà îâîã ïðî¼åòêà, ìèêðî-èñòîðè¼å ïî¼åäèíàöà 
óêó÷åíèõ ó îâó ïðàêñó, äà ïî¼àñíèì ñòèëèñòè÷êà ïèòàà óïîòðåáå êàâàëà ó àðàíæìàíèìà, àëè è äà 
ïîêàæåì íà êî¼è íà÷èí ¼å îâà¼ ïðî¼åêàò êîðåñïîíäèðàî ñà êóëòóðíîì ïîëèòèêîì Íàðîäíå, îäíîñíî 
Ñîöè¼àëèñòè÷êå Ðåïóáëèêå Ìàêåäîíè¼å, êàî è ñà ïîëèòèêîì Ôåäåðàòèâíå íàðîäíå, îäíîñíî 
Ñîöè¼àëèñòè÷êå Ôåäåðàòèâíå Ðåïóáëèêå £óãîñëàâè¼å. Îâî èñòðàæèàå ¼å ïîñåáíî çíà÷à¼íî óêîëèêî 
ñå èìà ó âèäó äà ¼å ïðàêñà èçâîåà ìàêåäîíñêå íàðîäíå ìóçèêå íà êàâàëó èìàëà êó÷íè óòèöà¼ íà 
èíòåðåñîâàå çà êàâàë ìåó ñðïñêèì ìóçè÷àðèìà, òå çà óâîåå êàâàëà êàî ñâî¼åâðñíîã íîâîã ñðïñêîã 
íàöèîíàëíîã èíñòðóìåíòà, íà¼ïðå ó äîìåíó èçâîà÷êå ïðàêñå è êîìåðöè¼àëíèõ ïîäóõâàòà, à çàòèì è ó 
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